





























































































































































































































































面でどのように振る舞うべきかを教えるための「模範書簡集」（Familiar Letters on 
Important Occasions）として構想され、その一部のエピソードが独立してわれわれ
の知る『パミラ』という「小説」になった（23）。つまり、近代小説は教育的な












































































































































0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0 0
。そう！ そう！ そうよ！ 本当にその
通り！ すべてが韻を踏んでいるの！ 周りを見て！ それこそが韻なのよ！ 
（11：７）
あなたの手紙の一つ一つを何度も読み返しては



















0 0 0 0 0 0 0 0 0
中にある
0 0 0 0
。この世にあるものはすべて韻を踏まれている。この韻が世界を支
0 0 0 0 0 0 0 0
えている




























































































































































（9）　Шишкин М. «Язык – это оборона». Михаил Шишкин о новом типе романа, русском 













潮クレスト・ブックス）」、『波』2012年11月号、28頁。およびОробий С. «Словом 
воскреснем»: Истоки и смысл прозы Михаила Шишкина // Знамя. 2011. №8. С. 189.












（18）　Ларионов Д. Общие места: В любви и на войне // Новое литературное обозрение. 
2011. №107. С. 276.





いないと指摘している。Оробий С. «Словом воскреснем»: Истоки и смысл прозы 
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Ｔｈｅ“Epistolary Novel” in Contemporary Russian Literature: 
Mikhail Shishkin’s Pis’movnik
MATSUMOTO Takashi 
Mikhail Shishkin, one of the most famous writers in contemporary Russian 
literature, has since his debut continuously attempted to build a “new type of novel”. 
In his novel Pis’movnik （Letter Book） Shishkin seems to be aiming to deconstruct 
the traditional format of the modern novel, using the style of an epistolary novel. 
Pis’movnik has an epistolary style in appearance but two senders of letters exist 
in different times. Therefore, the letters are not likely to reach their respective 
destinations.
The epistolary novel has significantly contributed to the establishment of 
the modern novel. As is well known, the modern novel originated in Samuel 
Richardson’s epistolary novel Pamela, which characterized the protagonist as the 
“writing subject”. Also in Russian literature, Fyodor Dostoyevsky’s epistolary 
novel Poor Folk, following the figures of the copyist from Gogol’s The Overcoat, 
laid the foundations for the “polyphonic （dialogic） novel” according to Mikhail 
Bakhtin.
In any case, the act of “writing” by the protagonists is deeply involved in the 
establishment of the modern novel. In contrast, Shishkin’s Pis’movnik dissolves the 
theme of “writing” even though one of the protagonists works as a military clerk. 
Instead of the theme of “writing,” what is foregrounded in this novel is the theme 
of “reading”, or, to be more precise, “re-reading”. The quasi-epistolary style of this 
novel is suitable for this theme. The text of this novel consists of essentially “unreadable” 
letters because the letters never reach the respective addressees. Thus, readers are 
forced to ask throughout the time spent reading what it means to read the novel.
Modern novels have often dealt with the problem of “writing”. Shishkin 
artfully shifted the focus to the problem of “reading”. In this aspect, Pis’movnik 
should be considered a critical work which opens up new horizons within the genre 
of the novel.
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